





WAR

Daniel Harms 2016

Currently 230 million children are witnessing the horrors of living in a battlefield worldwide. Thus every 10th child is expected
to flourish and grow up in a country or region that is ravaged by armed conflicts. Consequently 230 million girls and boys alike
witness hate, violence and bloodshed during the most prominent years of their maturation. Alongside the monstrosities of the
war zone their supply of elementary goods such as food, water and medical care is lacking and they are unable to attend
school, or if only, very seldom. In civil wars such as in Syria, Irag, South Sudan, and the Republic of Central Africa children
become the target of inexpressible mistreatment.

In his newest opus series WA R Harms depicts the appalling truth of war and its effect on children. Although his previous
series tended to give an insight into societies wrong doings in relation to personal calamities this series forces the viewer to
focus on the foundering of society in general in a similar, yet more striking way. Harms stays true to his large format works,
but this series is backed up with a year of research (alongside journalists who operated in crisis areas), forcing these
impressions to be processed and allowing the works personal intuit to surface. Whilst processing the insights gained and
developing their conversion into visual imagery the artist was forced to stop more than once due to personal and emotional
distress. This opus marks a quite remarkable change in the works of Harms and may well establish him as one of the most
remarkable artists capturing social distress in the books of history not written yet.



Figures coated in cold, complementary colors encased in audacious, heavy line drawings evoke a strong sense of contrast and
thus allow a sense of relevance to surface. That is so daring, the beholder might not be able to take a second look. The pain-
tings portray skeletal figures of children conjured with empty gazes full of anguish, fear and insecurities realities they are
unable to face. The figures evoking an illusion of screaming souls, although perhaps expected to be self-absorbed in their own
suffering, seem to be targeted at the viewer aiming to trigger a personal response.

The paintings furthermore juxtapose weapons, toys and mythical creatures alluding to the children their suffering and the
destruction of a picture-perfect, fairytale like world. The viewer will be exposed to a crippling symphony of injustice faced
with pictures like ‘Misery’, while within *S.C.S.” shadows of torso’s, crippled bodies and mutilated cadaver are conscious
decisions to express excessive brutality. The paintings contain the ability to create and prompt a personal connection between
viewer and the subject, treating the topic at hand with little sensitivity and a large sense of protest, pointing brutally at truth
within society today. In relation to contemporary art the artist has done, what little have done before him, the series taking
contemporary art to a level of truth, emotion and reality nobody would dare to speak or write about, therefore bringing back
credibility to a topic that, in todays world is rather covered up but outspoken.

This series therefore underlines his development clearly from depicting personal experiences to portraying cultural nuisance
In a way that makes this body of work greatly significant for future generations.

Lili Hager, Berlin 2016
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DANIEL HARMS

BIOGEAPHY

Daniel Harms | wurde am 7.10.1980 in Hamburg geboren, in Berlin lebt und arbeitet er seit 2007. Inspiriert durch die eigene
Geschichte und Ereignisse aus seinem Leben, welche eng mit seiner Heimatstadt Hamburg verwoben sind, stellt seine Kunst
eine Verfremdung und Kombination von Zustinden dar.

Diese ubersteigen die Wirklichkeit, wobei sie durch ihre Uberzogenheit wieder real erscheinen kénnen. Harms Bildwelt ist
gepragt von einer leuchtenden Farbigkeit und zeigt Figurenin sich dberlappenden Raumen und Zeiten.

Daniel Harms | was born in October 1980 and has based himself in Berlin since 2007. Inspired by his own personal history and
events deeply rooted in his home town Hamburg. Daniel creates art focused on alienation and connection. Reality is
exaggerated so that it at times seem real simply through the exaggeration.

Harms art trademark colourful aesthetics showing characters in scenarios that overlap in time and space.
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